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What is the Contemporary Legacy of Paris is Burning?

To answer the question, “What is the contemporary legacy of Paris is Burning?”, I have
formulated a research project with a distinctive methodology that will effectively answer the
question to the best ability. First and foremost, I identified the parameters of what contemporary
legacy would be measuring. This changed my question to, “Does modern drag culture
potentially take its inspiration from Paris is Burning?”. This specific focus will look at whether or
not modern consumers of drag culture and drag queens are aware of the film and/or the
surrounding terminology and content used in contemporary media.

It is important to note that when identifying a source's legacy, my team will be doing this by
looking at how people interpret the source and construct ideas and conclusions about it. This
idea can best be understood through sociologist George Herbert Mead as he argues that we as
humans interpret each other’s actions as opposed to just reacting. So, to start with my
approach, I have decided to go with an interpretive system, opting for a method of assessment
that looks into fan culture surrounding drag in visual media. With a specific focus on people's
ideas, thoughts, and feelings on Paris is Burning’s legacy. This study will progress under the
assumption that the data and the research method are flexible, forming best-fit emergent
patterns.

I intend to conduct a series of interviews with fans of Rupaul’s Drag Race, as well as the Netflix
series, Pose. This will hopefully inform my theory that modern media revolving around drag
queens takes much of its inspiration from Jennie Livingston’s Paris is Burning. This theory is
based on the ontological assumption that the legacy of Paris is Burning lies open to
interpretation, as inspiration is not tangible but abstract.

To test this theory, questions shall be posed to fans of RuPaul's Drag Race as well as Netflix's
Pose. Using inductive reasoning, my team will gather all of the responses and make
observations based on whether or not Paris is Burning holds any significance to modern drag
culture.

My project will call for straightforward questions derived from general knowledge of what they
think of Rupaul’s Drag Race, and Pose, and will slowly delve into topics shared with Paris is
Burning. My questions will originate from a desire to understand how many aspects of Paris is
Burning are re-used and built upon in modern-day drag racing. These factors may range from
terminology to ideology. My team and I will be directly interacting with the subjects and
extracting qualitative data in the form of personal answers and interpretations of the culture
surrounding drag racing. However, qualitative data may also be needed to graph the trends from
the overall case study.

For the purposes of this study, my team and I will be collecting data through a series of
interviews tailored to Rupauls drag race fans as well as Pose fans. However, I will also conduct
research via polls on social media. We may also conduct interviews with drag queens and



observe ball culture from the inside out. It may also be of service to analyze archival footage of
any references to Paris is Burning in both Rupaul’s Drag Race, as well as Pose.

-
CDA on Kurasowa’s ‘Ran’

In the comparison of the two reviews of Akira Kurosawa's “Ran”, both Jonathan Romney as well
as Vincent Canby praised the film for its cinematic value. Through the choice of opposing
lexicon, both authors draw a clear line between the masterful epic1 that is Ran, and the
surface-level, money-making blockbusters of the 1980s. This structural opposition of art and
entertainment sets the foundation for both Canby and Romeny’s focalization of Kurasowa’s
legacy as a maestro. However, both authors' lexicon forces readers into a corner with an inability
to formulate an opinion without bias. This is due to the many superlative word choices both
Canby and Romney use in their descriptions of Kurosawa's film.

Vincent Canby’s 1985 review of the film stakes its claim in the belief that Kurosawa's Ran, is “a
presence of the form of nature”2. Canby is largely against many of the popular Sci-Fi films of the
mid-1980s as he compares the “masterpiece” that is Ran to the “self-absorbed”3 and
“unconscionably extravagant”4 films released around the same time. Though he mentions
Ghostbusters, Canby strictly avoids naming the blockbuster sci-fi films he looks down upon in
favor of the Brechtian epic that he sees Ran to be. Much of his review rests under the clear
structural opposition between the Ran and popular blockbuster hits. He claims Ran to be a
“religious…epiphany”5, implying that we as audience members will leave the theater with a
heightened sense of understanding about our modern society and culture. To finish off his
review, Canby asserts that Kurasowa’s Ran “stands outside time”6, suggesting that it will not be
relevant to society and its culture.

Jonathan Romney’s review, written over 30 years after the film’s release, presents a similar
approach to Canby’s review. He too highlights Kurasowa’s opposition to modern cinema (ie
Marvel, Star Wars, etc.). Romney’s use of the term “magisterial”7 connotes a certain authority
over a subject, as it is a comparative of the root meg-, meaning “great”. Romney uses variations
of the word several times throughout his article, pointing to an overlexicalisation in an effort to
convince us of Kurasowa’s legitimacy as a master of filmmaking. The structure of Romney's

7 Jonathan Romney, ‘Ran Review - Kurosawa’s masterful epic reissued,’ The Observer, April 3, 2016,
https://www.theguardian.com/film/2016/apr/03/ran-akira-kurosawa-reissue-review

6 ibid
5 ibid
4 ibid
3 ibid

2 Vincent Canby, ‘Film Review: ‘Ran’ Weathers the Seasons,’ New York Times, June 22, 1986,
https://www.nytimes.com/1986/06/22/movies/film-view-ran-weathers-the-seasons.html

1 Jonathan Romney, ‘Ran Review - Kurosawa’s masterful epic reissued,’ The Observer, April 3, 2016,
https://www.theguardian.com/film/2016/apr/03/ran-akira-kurosawa-reissue-review



syntax positions itself above the reader’s opinions. His introductory sentence states that
Kurasowa’s “adaptation of King Lear is still visually and dramatically breathtaking”8. This
semiotic choice of the adverb still indicates to the reader that they can’t disagree with the
assumption that the film may not be visually and dramatically breathtaking. Instead, it leaves the
reader with little wiggle room to form their own opinions about the film.

Through both Canby’s and Romney’s choice of semiotics, we can clearly place both authors into
a particular framework of discourse. One that is of high regard for Akira Kurosawa and his film.
Whether it be the predominance of superlative words such as “magnificent” and “magisterial”,
they serve to persuade us as readers to identify and side with their dominant ideology; that Ran is
a better film than most popular films of the mid-1980s.

8 ibid





Digital Archives: Pride

Through my investigation into the University of Kent's Archives and Special Collection, I was
able to piece together an interesting correlation between the 1984-85 miners' strikes and the 2014
film, Pride. Initially, my research was going to involve the analysis of the LGBTQIA+
community, as this was the central theme in Matthew Warchus’s 2014 film. However, the female
presence in Pride was just as important, as women’s unions bore a foundational element in aiding
the Miners and their strikes. Not only did women’s groups unite in an effort to fight for the
miners, but the miner’s wives themselves provided a strong backbone for the movement. Though
the film draws attention to this, women’s effort in the strike is primarily glossed over in favor of
the LGBTQIA+ narrative in the film. Though Pride focalizes on the efforts made in Wales, I
have based my research on the works of local Kent native, Richard Richardson. This analysis
will delve into primary sources obtained from Richard during his time working as a miner
involved in the 1984-5 strikes.

The first primary source is a collection of letters. I have specifically honed in on the letter from
the Yellow Gate Women’s Peace Camp from Greenham Common. The letter is addressed to
Richard Richardson and sent by the camp as a response. Dated January 5th, 1985, the letter
thanks Richard and “all striking Kent miners” for their solidarity and efforts in the strike.
Originally a peace group involved in preventing nuclear weapons from being installed in
Greenham, the WPC aided in many humanitarian movements, the miner’s strike being one of
them. As stated in the letter, the WPC sent their support and aid to the striking miners as well as
their families. Further proving that the support for the miners involved a large amount of women
support. However, it also shows how fair the support reached. Though Pride showcased a small
portion of the miner’s strike taking place in Wales, this source provides the socio-cultural
perspective that stretched this movement to the far-reaching corners of the United Kingdom.

The second source comes from a newspaper article entitled “The Women March On”. It involves
an accounting of the Chesterfield Football Ground, and the 10,000 women that showed up in
solidarity for the miners. Although they attended the event for International Women’s day, most
women came to defend their husbands' and workers’ rights as the Miner’s strike was coming to a
close. A powerful image in the source depicts a woman holding a sign that reads, “Never
underestimate Miner’s wives”. This a true testament to the support the miner’s received from
women. It is touched upon in Pride, as the Welsh miner’s wives rally together in support of the
LGBTQIA+ community helping the miners. They truly were the glue that bonded the two
groups, the gay community, and the miners, together in solidarity to fight against the Thatcherite
rule at the time.







The Great Dictator

The Great Dictator (1940) by Charlie Chaplin, made waves in its comedic portrayal of Adolf
Hitler, but also in its dark prophesizing of the horrors to come in the midst of World War II. His
film became a commercial success, despite its critics pointing out its difficult subject matter.
Despite this, Chaplin’s satire of the Axis powers during the war struck a lighthearted note in the
hearts of audience members. The film itself had a large impact on society as many critics viewed
it as anti-fascist propaganda. However, Chaplin was able to disprove these allegations and
explain his reasoning for making the film. This will be further examined in a selection of primary
sources from both the production and reception of The Great Dictator.

Figure 1: One of the key subjects in this source highlights that Chaplin claimed the film was
entirely a comedy and not anti-fascist propaganda. It deals mainly with the film’s box office
reception, as well as Chaplin’s commentary on the film’s success and reception. This source
handles the criticisms by saying that the film deals with the subject matter in an effort to
highlight the insanity of the time.



Figure 2: A review written by film critic Joan Votsis, this source identifies Chaplin as an
“effective” filmmaker that understands how to pair comedy with tragedy. Though the writer at
the time disagreed with Chaplin’s speech at the end of the film, calling it “superfluous” and
“unneeded”. This commentary handles the film from the standpoint of a critic, and although they
mention the cultural implications, are more focused on the entertainment value of the film.



Figure 3: This source was particularly interesting. It deals with India’s distribution of “The Great
Dictator”. The Film Board office allowed five copies of Chaplin's films to be distributed in India
as they would be of great use for “propaganda work”. However, the author of this source,
explains that Chaplin would not have wanted this to become of his work as he donated the
majority of the film's profits to the war effort. The source identifies the ethics involved in
exploiting a film like this.



Figure 4: Though this source is mainly a review of the film as a whole adaptation, it does bring
up the cultural ramifications. The source claims that the appeal of the film was “injured” due to it
being made before the real horrors of the war were known. The source mentions the direct
influences of the Gestapo and Hitler, however, it stresses that it was an “important cinematic
event”



Figure 5: This source delves into the “exquisite humor and satire” present in the film. It focuses
on Chaplin’s apparent awareness of his role as a comedian and storyteller. Through critical
discourse analysis, words such as “masterful” and “magnum opus” overlexicalise the subject
matter and provide a real bias towards Chaplin. Though the other sources agree with the fact that
it is indeed not propaganda, this film's daily excerpt is particularly focused on Chaplin as an idol.



Sources:
1. Motion Picture Herald.

https://lantern.mediahist.org/catalog/motionpictureher1401unse_0691
2. Hollywood: Important Pictures, by Joan Votsis.

https://lantern.mediahist.org/catalog/hollywood30fawc_0020
3. Filmindia: Bombay Filmindia Publications.

https://lantern.mediahist.org/catalog/filmindia194107film_1_0281
4. A pictoral history of the movies: New York, Simon and Schuster.

https://lantern.mediahist.org/catalog/pictorialhist00tayl_0345
5. Film Daily: 1940. https://lantern.mediahist.org/catalog/filmdaily78wids_0339

-

Lover’s Rock

Research question: “Small Axe” by Steve McQueen received a large amount of praise for its
cinematic quality, but why was it potentially snubbed from the Emmys?

This project aims to look at data collected from the platform Twitter and analyze it for its user
reception to “Small Axe” and its exclusion from the Emmys. The data consists of scraping 100
tweets that contain information regarding opinions on the omission of the film from the Emmy
nominations. Because the nomination was announced on the 13th of July 2021, the tweets will be
scraped from the start of the announcement to the end of July. The dataset will be looking at
tweets from all demographics, with the emphasis being on the perspective of reviews. Timewise,
for a smaller project, I would focus on around 100 tweets as time is constrictive and I would not
be able to look at every single tweet that concerns the snubbing of films at the Emmys.

Ideally, if I had funding and time to pursue this project, my dataset would include a wider set of
standards. Firstly, it would look at a larger sum of tweets. Given that 500 million tweets are sent
out per day, my ideal data scrape would look at an estimated 50,000 or so tweets concerning
“Lovers Rock”. The time window would remain the same, starting at the Emmys announcements
and capping at the end of the month of July. As this specific research question looks at the
omission of “Lovers Rock”, I would not need to look at the Emmy winners, just the nominations.
Keywords and phrasing consistent with the question would be “snub” and “ignore”

In terms of data collection, NVivo will be my primary software to scrape qualitative data from
Twitter. I would use NVivo to find common themes regarding the opinions of Twitter users on
the omission of “Lovers Rock” from the Emmy nomination list. After collecting the data,
OpenRefine would be the secondary software that would allow me to clean the data and remove
anything unnecessary. Concerning ethics, the tweets gathered in this data farming will be

https://lantern.mediahist.org/catalog/pictorialhist00tayl_0345


examined for private information. Usernames will be scrubbed and all personal information will
be made anonymous and or removed completely. As this study mainly focuses on the snubbing
of the film, the data will be centralized on that and not personal information.



Whale Rider: IMDB reviews

Whale Rider, the 2002 film directed by Niki Caro, received a large amount of praise and support
for its representation of Maori culture. On IMDB Whale Rider has an average score of 7.5/10
based on its 43,000 ratings. For my research project, I will be selecting a sequence of 15 random
reviews above 9 stars. As these reviews will all be positive, I will be conducting a thematic
analysis of what themes recur throughout the reviews to get an idea as to what was appreciated
about the film itself.

I first read through the reviews several times to get myself acquainted with the type of data I
would be working with. I then scanned through each review and generated a code. Both Maguire
and Delahunt explain that through thematic analysis both latent and semantic levels can be
identified. For the sake of this project, most of my data is going to be analyzed through latency,
as I will be examining underlying ideas and assumptions about the film based on the codes.

From the get-go, I keyed in on several codes surrounding “good performance” as well as “Maori
culture”, and “beautiful film”. This indicated to me as a researcher that the film was praised for
both its cinematic look as well as its representation of New Zealand’s Maori culture. Focusing on
the cinematic quality, phrases such as “...amazing green and blue landscape” or “...a treasure of
magnificent cinematography” keyed me into the overall appraisal of Whale Rider’s film
aesthetic. While looking for Maori culture as a code, I found phrases such as, “...the chanting
rituals of the Maori captivate”, and “while other films paint Maori life as bleak, this [film] does
not”. These examples, as well as a myriad of others like it, were filed underneath the Maori
culture code. Finally, my search for the phrases underneath the good performance code pointed
me towards mentionings of Keisha Castle-Hughes Oscar nomination, and the countless awards
that were won for best acting.

From these three main codes, I was able to identify latent themes primarily based on ideology.
From the data, I was able to gather that many positive reviewers of Whale Rider were of the
belief that:

-Whale Rider depicts the Maori tribe and culture respectfully.
-The performances in Whale Rider were believable and well-acted.
-The cinematography of Whale Rider was aesthetically pleasing.

These themes present as mostly ideological, as they deal with concepts that pertain to
worldviews that are not necessarily fact. They delve away from the black and white and move
into an analytical understanding that answers the question, "why was the film well-received?".
Every single one of the 15 reviews had some positive mention of either the performance,
aesthetic, or representation involved in Whale Rider. From this, a conclusion can be drawn that
the aforementioned three themes provide an accurate understanding of why the film was rated so
highly.



Capernaum Survey

Thank you for your participation in this questionnaire. Your participation in this study will be
included in my research looking into the emotional responses of viewers of the film. The goal of
this project is to analyze Capernaum’s depiction of parental roles and child labor and to garner a
response to this from parents that have children and have watched the film. For the purpose of
this study, I am looking at parents that have children as well as domestic partners that do not
have children. Your participation in this questionnaire is highly appreciated and the questionnaire
itself should take around 10 minutes. Your answers will all be anonymous and will not be shared
with anyone outside of the study. The questions presented may be discomforting, and if at any
point you feel uncomfortable, you may move on to the next question.

Question 1: What is your relationship status?

I am single

I am married

I am in a domestic partnership

Question 2: How old are you?

18-24

25-35

35-45

45+



Question 3: Do you have children? If so how many?

None

1

2

3

4+

Question 4: How did you feel after watching Capernaum, 0 represents negative and 10
representing positive?

0 1 2 3 4 5 6 7 8 9 10

Question 5: How strongly do you support or oppose child labor?

Strongly against it

Somewhat against it

Indifferent

Somewhat support it

Strongly support it



Question 6: Capernaum’s rating is BB-15. This means that anyone over 15 can watch this
film. Do you agree with this rating?

Yes, I think it's appropriate

No, I do not think it's appropriate

Question 7: Why do you feel this way?

____________________________

Question 8: How long did the film feel to you?

Very short

Somewhat short

An adequate length

A little long

Very long

Question 9: If it felt long or short, can you give reasoning as to why it felt that way?

____________________________

Question 10: In the film, Zain sues his parents for being born. How did this make you feel?

Very disturbed

Somewhat uncomfortable

Indifferent

Content

Happy



Question 11: If they were of age, would you be comfortable with your child watching this
film? If you do not have a child, you may skip this question.

I would be comfortable with my child watching this film

I would be indifferent if my child watching this film

I would be uncomfortable if my child watching this film

Question 12: What was your overall experience of the film?

I enjoyed it

I thought it was alright

I do not have an opinion

I did not like it

It was extremely bad

This is the end of the questionnaire. Thank you for your time and participation. If you have
any questions or feel strongly about anything, please do not hesitate to contact me or my
team at an538@kent.ac.uk. Again, thank you, and enjoy the rest of your day.


